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HE TRAIL OF THE THRILL

the wvery succesxful dusl- in London. and is also being presented | Chestnut Street Thentre, in 1879, the

This
It | play was afterward done at Haverley's |

and !

ness at the Park Theatre,

where “Seven Days Leave” i

playing, it would seem to m“lthvnrlra,! affairs if there would now | &xth avenus, New York, for the sea-
ba n great run of melodrama, not only | son,

that old fashloned melodrama had &
lgst come into its own again.

For a long period of time melo- |
drama such as our fathers and fore- |
fathers knew lLiad been in the s‘““"‘*mnr‘ capable of discussing it than | the sume author's story of the old
of Despond. From the high class ppert Campbell, the general manager ' Eouth, cailesl “Tho Whits Blave.'

thrillers of pre-civil war days melo- |
drama had declined Into a cheap class
of entertainment, showing vice in its
uglisst form, reeking with sensation-
aliam, with little coherence in plot and !
no attempt at clear dramatic con-
struction, Then came the motion
pletures, depicting rallroad wrecks, |
murdern, oplum dens, white slave

traffio and all the horrors that theIeN“." of

dally preas Is compelled to give men-
tion to in its mearch for news, and
they put the spoken melodrama prac-
tically out of businesa.

But with the coming of the world
war an English playwright, Walter |
Howard, hit upon the idea of taking |
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simultaneously in Melbourne and Byd-
ney, Australia, and In Canada.
would surprise no one familiar with

| of the war but on other timely themes.
The history of melodrama Is inter-
esting. Thers I8 no one in New York

of the “SBeven Days Leave"

Bartley Campbell, who might most
properly be called “the father of
| American melodrama,” so far as the
|nritln; of such plays Is concerned. |
1 found Mr. Campbell in & reminiscent

mood the other afternoos, nnd in the
his remarks he

“let us first speak of mludm—
| matic plays of Dion Buuclc.nult. ‘I'h.y

were the rage of New York as long |

| axo as 1850, when that gifted Irish-
]mln produced in Laura Keene's The-
atre his play of the Southland, ‘The

Octoroon.’ Th's was shortly after the

the war as his theme and bulmnnﬂm performance of Harrlet Beecher

therefrom a melodrama which serves

pro-ally propaganda.
“Seven Days Leavo" he has appealed
fo all the elemental passions of the
psormal human belng—patriotism s
averywhere—intriguing enamies do
their worst and are baffied in the end
by the young Irish American and his
British allles. There is a religlous
element showing an English churche
vard, and a surpliced choir at the un-
velling of a shirine; there is the lavelling
of rank caused by the war, as shown
by the cook's son as Captain, and the
son of a Duke serving as a private
‘n hin company. This is the right
sort of melodrama, for it appeals to
the gallery and the orchestra alike,
and when the Yankee crulser with an
eight pounder manned by bare backed
American gunners and the rapid fire
gun fires on the enemy U-boat, and
in the last mct, when thes American
'roops march away to France with
‘he British flag and the Btars and
Btripes side by side, the helght of the
old first class melodrama |8 reached,

Thut the vogue of melodrama g not
accidental Is proved, not only by the
success of “Seven Days Leave' In this
ty, but by reason of the fact that
nia play Is now in Its second year at
&ir Henry Irving's Lyceum Theatre

Vaudeville and Burlesque. |

Theodore Koslofi, the Rus-
sian dancer, will return as the
headliner at tht Palace Theatre
this week, assisted by his com.
pany from the Imperial Theatre,
Moscow. Nellie and Sara
Kouns, the sister soprano singers,
have made such an impression
that they will be retained for a
fourth week. Pat Rooney and
Marion Bent will be seen in
“Over Here,” a Phyldt. which
takes them out of their regular
song and dance work. Herman
Timberg and his dacing violin
girls will remain a second week.
Ben Welch will do his Hebrew
characterizations.

Eddie Leonard, the minstrel,
will be the chief entertainer at
the Riverside Theatre. Frank
?l:v in "Alone—Nearly,” and Lee

r and company will pre-

wo Sweethearts.” en

I‘ﬁﬂ and Harriette Lee will be

seen in their funny “You Bpoiled

It" and several other amusing
acts will complete the bill.

Among the attractions at the
Colonial Theatre this week will
be Carmela and Rosa Ponzillo,
Italian girl singers; the spectacu-
lar “Submarine F-:." James Mul-
len and Alan Coogan, in their

skit, “Make a_Note of It” and
“Vaudeville's Equine Joy Fest.”
Maids of America will be seen

in a new two act satire, “Some-
where in America" at the Co-
lumbia Theatre this week. Head-

ing the ¢ are three popu-
lar burlc lanl. Al K. Hall,
Bobby Florence

Rother, Many nudnillc num-
bers will intersperse the action
of the two acts,

Madeline Harrison, in Russian
and classic dances, will head the
bill at Loew's American Theatre

and Roof the first this
eek, while the last f will
eature Blatko’'s Midnight Rol-

 lickers in a _d-u ,memln.

FB owe's immortal ‘Uncla Tom's Cabin.' |
many excellent purpoxes, especially as |
In his play of |

About 1867 Augustin Daly wrote and

‘Under the Ganlight.' In this play waas
the senmational effect showing a rall-
rcad Jocomotive, and this was the fnrst
escens of that kind ever enacted on a
New York stage, so far as the records
show. Dion Boucleault’'s play "The
Bireats of New York' was another suc-
cessful melodrama of that period. Thia
play was weted in London under the
title of *'The Poor of London.'

“‘The Shaugraun,' alsa by Mr
Boucicault, was produced at Wallack's
Theatre, then at Broadway and Thir-
teenth wetreet, in 1878, and ran for
ever two hundred nights. It hns been
sald that this melodrama plosed to
more money than any other play ever
Acted In New York for the same num-
ber of performances and at a similar
scale of prices. In this play Mr.
Bouclcault himself played the role of
Con and Harry Montague, a matinece
1dol of that time, was also In the cast,

“About 1580 George R. Sims wrote
and produced in London at the Adelph!
Theatre the "Lights o' London' Thia
was the sensation of that theatrical
season, and In 15882 this play was pro-
duced by A. M, Palmer at the old
Unlon Squars Theatre, where it ran
throughout the entire theatrical season
with a cast which Includel Charles R.
Thorne, J. H. 8toddard, John Parselle,
Sara Jewett, Maud Harrison and the
other famous. players of the Union
Square! Theatre 8Stock Company.

“Along about this time came "The
Bilver King,' which haa proved to be
one of the most famous melodramatic
plays In the English language, It was
written by Henry Arthur Jones and
Henry Herman. This play wa= acted
in London at the Princess Theatre
with Wilson Barrett as Wilfred Den-
ver In September, 1881, and was
brought out at Wallack's Theatre,
then located at Broadway and Thir-
tieth street, during the season of 1881
and 1883. Along about this time came
the melodramatic plays by George R.
Bims and Henry Pettitt In this order:
‘The World," ‘Youth' and ‘In the
Ranks.' The Iatter two were war
plays, such as is ‘S8even Davs Leave,
and all of them enjoved long rune.
Bomewhere in this period Ollver Doud
Byron produced ‘Across the Conti-
nent.! and It wans {n this play that the
telegraph instrument was Introduced
on the stage, and afterward so suge
censfully used by Willlam Gillette in
‘Secret Service.' In 1880 and until about
1892 plays of this character enjoyed
wonderful proaperity, They were
patronized not only by the best ciass
of theatregoers in New York but {n
all eitles of the country, - Wilson Bar-
rett had made a success of 'Hoodman
Blind' In London and 'Harbor Lighta'
had been very successful in Eneland,
s0 both of there plays were brought
to this couniry and acted at Wallack's
Theatre with Kyrie Bellew in the lead-
ing role and Annie Robe as the femi-
nine lead.

“To go back for A moment, If you
will look over the first cast of “The Bil-
ver King' you will find Osmond Tearls,
father of young Conway Tearle, play-
ing the role of Wilfred Denver, and
Rose Coghlan that of his wife, Nelie.
In this play pocurred the oft quoted
line: 0 God, turn back ¥ universs
and give me yeaterday.'

* "It wan just about that period,” con-
tinuod Mr. Campbell, “that American
playwrights began to take notice of
the flsld for melodrama, and thus it
was that my father, Bartiey Campbell,
brought out in Philadelphia, at his

produced & play of his own called

lnd OA‘KON KLING
r PROFESS

play entitled "Thoe Galley Slave.

!'I‘lutro ut  Fourteenth street

und in the

Granger, Emilly Rigl,

anu Juning Brutus Boolh,

Bella Creolo and tho Natchez
| White Siave' was

;

l
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" THE RAINBOW GIRLS *

Tourtcenth Btreet Theatra in Aprll,
1582, and in the cast were Georgla Cay-
van, Gus Levick and Willlam J, Scan-
lon, who afterwnrd became the fo-
mous Irish comedian and singer. Marle
Bates, who |3 now and has been for
many years with David Warfleld, was
in the cast, und she is the only sur-
vivor of the original company, Edith
Kingdon, now the wife of George J.
Gould, was the Lotty Leo In the firat
road company of ‘The White Blave,
while Jeffrey lLewis was the first
Nance, The hold which *The White
Blave' has on the pullic is evidenced
by the fact that it is still being played
throughout America, and has been
acted throughout the United BStates
and Conada no less than 30,000 times.
Probably this is & record equalled by
no other play with the exception of
‘Uncle Tom's Cabin.

“It was in ‘The White Blave,’ by tha
way, that my father wrote hia tunm
bombastic line: ‘Rags are royal raiment
when worn for Virtue's sake.! I re-
member my father telllng me that
when he wrote it he thedght it was too
bombastic, and struck It cut from the
original manuscript, but put it back
at the last moment. That line is now
carved on the granite shaft which
marks the pesting place of Bartley
Campbell In ‘hig native city of Pitis-
burg. It has been made of undying
fame by its constant use ar .he feasts
of the Gridiron Club {n ‘Whashington,
and is the favorite quotation when
anyhody wanta to bs witty and make
fun of melodrama.

cast wers such well
known players of those duys as Maud
Frank Evans
Then came

This
eompa- | ay had the famous boat race scens |
nies now playing in North America on the Mississippl River between the !
Mr. Campbell is the son of the Iate | ‘The |
first acted In the

| flash of the Barrymore genluy,
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“During all thia time when melo-
drama was having its vogue In tho
first class theatres of America, these
rame auccesses of Wallack's, the Unlon
Bquare and the Fourteentli Btreet
theaires were being reproduced In
Roston at the famous Boston Theatrs
by Eugene Tompkins. In fact, *The
Bilver King, 'Youth' 'In the IRankws'
‘The Boudan,' 'The Lights o' London'
and Momany Mye' all had long runa
at the Boston Theatre and were toured
throughout New England by the road
organigations which operated from
that renowned playhouse, And speak-
ing of ‘NMomany Rye,” which was hy.
George R. 8imn, the ‘tag’ of that play
is ever quoted by weso-called wags:
‘Never shall T forget the night wa
spent with QGerty Heckett and the
Romany Rye.'

“Just about this time David Belnsco
was beginning to loom up out of the
l“‘ﬂlun sun. In 8an Franclsco he
produced a melodrama nnder the title
of ‘The Stranglers of Jarls' 1le
Lrought this to Noew York, where it
wan prasented at the New Dark Thea-
tre. later known as the Herald HBquare,
while Augustin Daly alout this time
transferred frdm the Drury Lane The-
atre In London such melodramas by
Cecll Raleigh as *The Great Ruby' and
others,

i “Digressing for a few moments: 1
|recnll F.. B, Willard ax making his
| Arst distinet hit by plaving the Spider
In 'The Silver King.! Mr. Willird was
[the first of tha so-called  polished
villalng_ of the stuge, He wore a silk
that and a monocle snd smoked ay
clgarelte, 1t was also in this play |
iat Wallack's thint Herbert Relees, a0 |
| recently deceased, uppeared. At about
hthe time that David Bellaco was pro-

ducing ‘The Btranglers of Paris’ Bart-

ley Campbell was producing In 1882
at the California Theatro in San
Francisco his Russian play ‘Siboria’
Thia he brought down to Haverley's
Theatre, New York, in the =pring of
1883, which was about two vears after
the first perforrnance In America of
Vietorien Rardou‘s Russkan melodrama
‘The Exiles” which was plawed at the
Edwin Booth Theatre, which stood at
the corner of Twenty-third street and
Fifth avenue,

THOMAB AND THE BARRYMORES

Augustus Thomax's lntest play, “The
Copperhead,” in whieh lionel Barry-
more given his remarkable lmpersona-
tion of the title role at the Ehubert
Theatre, emphasizes a  relation  be-
tween playwright and a distinguished
family of actors probahly without par-
allel in the history of the American
| stage, The father of KEthel, Lionel and
John Barrymore was Maurice Harry-
more, prominent at the tlme Augustus
I"l‘homns was just beginning to wrile
for the thentre.
The first play in which the father was
individually featured wasa ““The Bur-
KIar,” by Auvgustus Thomas, a drame-
atization of a short story by Frances
Hodgson Burnett. The first play In
| which Maurice Barrymore was starred
was “Reckless Temple,” by the same
||:-lywr|(ht The first play in which
|L!nnel Barrymors was starred wasg
i "Tbo Other Girl,” by the present dean
| of American dramatists, whose latest
| work, *The Copperhead,” provides mn
acting opportunity Hlumined by the

John Barrymore said 1o Augusty,
Thomas on the' memarable first night
at the Ehubert that his brother Lioncl
Is unlike any other actor he ever saw.
“He seems to check his personality
like un avercoat whenever e goes wito
& part.”” And to none is this Lorne in
more clearly than to those who at-
tempt to have a word with the actor
during a performuice of *The Copper-
head.” 1t ks MUt Shauks speaking, If
at all, for he lives the purt uutil the
end of the finid great scenas,

Afterward Mr, Barrymore {8 one of
the pleasantest of stage folk, even if
he Is inclined to say very little about |

himseif. A remark of his that {s char- |
acteristlc is something llke this: “It|
Is m great play and a gveat part, and

I am glad that everybody likea me In
it, that Is, if they do." That “if they
do" is the modest parenthesis that col.

Copperhead.”

ors all the conversation of an actor
who gives one of the great performe-
ances of the year,

Mentlon of the Harrymore and
Thomas relation In play writing and
acling that has been handed on from
father to son recalled to Lionel Barry-
more's recollection another {tem of In-
terest In that curious history. When
the three children, Ethsl, John and
Llonel, were youngatera seven or eight
years old they wers invited to a din-
ner party down on the water's edge
at ono of those quaint holels that are
no more, Ausuatua Thomny hml Just
written "Alabama.”

Tom Patten, who la now the post.
master of New York, was there, with
E, J. Henley, Augustus Thomas, Mau-
rice Barrymore und Georgle Drew
Barrymore, the mother of the three
voungsters, Lionel Barrymore remem-
bers distinctly the gayety of the cvent
and that Augustus Thomas was show-
Ing the architect's plana of his house
that was to be bullt eut of the pro-
ceeds of "Alahama,” If there were any, |
and thera were. The plans contained
o beautiful drawing of & well, and that
well was Just llke the well In the ex-
terior weens of the present play "The
At the wators’ edge |
somebody suld-—was it Tom Patten?—
that the plans were excellent, but Mr. |
Thomas wouid never do the well. But |
he did reproduce the whole thing,
which is one way of accounting for 1ta

raproduction in the present play, where
it is consecrated by grief and tenrs
and becomes virtually a shrine.

MISS WARE'S REASON.

She Has Theories About Shake-
speare.

Helen Ware, who Is to essay the
moat eoxacting feminine role In the
entire range of Shakespearian drama
—Lady Macbeth—in the Shakespeare
Pluyhouss production of “Macbeth®
next Friday at the Cort Theatre, says
actors want to play Shakespearo bes

highest tests for the acte@s art.
“They exact &ll the resources an
'cclor has,” she declared the other
rmurnlmr at rehearsal at the Cort.
“Emotion! Buch esrolo as Lady Mae-
bdeth s more than an opportunity for
elocutionary {feats—Iit searches the
| moul, "It asks “What have you to bring
| to thix role?' And, recalling the long
line of famous women of the stage
who have lluminated the complex

character of this groat svoman of |

Rhakespeare, no serlous minded player

| can approach the task of presenting
Lady Macbeth anew with any lesser
| feeling than reverence.

“But agaln I must come to tha task
sincerely and bring what 1 have to
| wive that must, In the nature of
| things (however deeply traditions af-

cause Hhakespearv's plate offer the!

fect me), be different from those things
of the mind and heart that any other
player has given.

“This is my ectual debut In Bhake-
Apearo. Oh! of course every player
‘plays at' BShakespeare at soms time In
his or her career; but my feld has
been distinctly (n the modern play, and
In creating or playing wombn of vivid,
emotional force, good women, bad
women, bit always roles that asked of
the mctor in me a broad and sympa-
thetia understanding of the complexl-
ties In womun's nature. The sweet
and simple heroine has not been my
forte—but types like Annie Jeffrics in
*The Third Degree' or Mary Turner In
| "Within the Law,! women battling
against clrcumstance with passionate
wills and high courage., Very modern
women to be sure, out of Lo-day and
New York, the department store and
tenement, and perhaps the dally drama
In the morning newspaper.

“But aside from the nobllitles In
Bhakespeare's lines, the dignity of
estate of kings and queens and the
innate ‘superwoman’ qualities of Lody
Macdeth, 1 dog't know that the hearts
land natures of women (lffer much |
! elther In different grades of life or,
different conturies 6f history.

“1 find the linea af Lady Macbheth
very much alive and In ‘the modern
spirit'—as the Bhakespeare Playhouse
defines 1t. I think every player who
plays Lady Macbeth must feel In any

#@mm

conception of the character something
of that Indomitable vitality that Shukes
spearo has endowed her with, And all
of this explainy why I want to play
Bhakespeare—It In the finest exerclse
of the art of acting, Shakeapests, 100,

with a cast of this quality Is an In- . =

apliration!"

Helen Ware hds been leading woman
for Otls Bkinner, for Robert EdesoR
and Amold Dnly, and has had hep
fhare of the poetic drama in several
notable productions, has written and
lectured on the singe. Bhe was MNret
starred In “The Third Degrea” and has
appearsd more recently in the all sta¢
casts of Lew Ficlds's “Bosom Friends”
and “A.Celebrated Case,"” at the Em-
pire Theatre.

Winifred Allen, who
famous as Mrs, Lawrence B, Bperry,
heroine of an aecrial honeymoon, ap=
peared In several scenes In “Woman
and the Law,” A forthcoming Willlam
Fox fil n production. When Director
L. A. Walsh left New York with his
compan®—Houllh Americn |8 the scens
of the pleture--Miss Allen was “among
those present.” 2

One day she forsoolt cast wid camern
without warning. J'or weeks thore
was no hint of her whereabouts, The
players were surprised as much. as the
publie when they read that Misa Allen
had sped through the clouds at two
and & half miles a minute,
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The Comedy (arnival
by CN Bell 2 Mark Swan

wih Florence Moore
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BROOKLYN PLAYS. |

“The Man Who Came Back,”
ules Eckert Goodman's drama

ed on a story by John Flem-
ing Wilson, will be the attraction
at .the Majestic Theatre this
woek. Henry Hull heads the
cant.

a‘* gglrzf

ARWOODS

BUSINESS

BEFORE
PlEASUR

um.gueuua J Goodmen

Bernand E.Alexandet Carr
l Em THEATRE W.42°ST.

NGE Mats \Wed (PO Sat,

S Cohan 2" Last Week

I\l AW & ERL \\l-H{ MANAGERSA,
Nights, 5 G0, Wed, & Sat. M ui\nau; 2:10.

NIGHTS (excopt
Bost Seats fuiirity i 20
HENRY W. BAVAGE ofiers
“A Sure-Fire Khaki-
Clad Hit.""—Eve. World.

Fves. at § 30, \lntn

InEL‘scn Thurs, & Hat, 2 30,

256 to 263 ‘TIMES

DAYVID BELABCO presents

INA
CLAIRE,
CYRIL
SOOTT,
ANNE
MEREDITHE,
Il REEVES
SMITH,
LOUISE
GALLOWAY,
WILLIAM
SAMPSON
WINIFRED
FRASER,
HERRERT
YOIST,
ROHRERT
FISCHER,
GUEORGE

CURISTIE,

WITH A PAST

-

TRHOMAS
REYNOL DS

PARK THEATRE

‘ ‘olumiwis Cirvle “Phone 0500 Col,
Evgn. 520, Mats, Wad. & Sat. 2:30

Siea the 'Ilmlmo t.ulmnq an( the
Enemy -Bont. s u!.l{ "rm-
rru md the Lives ul’ ’u 000 American

.'\ﬂ".i\tlllnl Scene In the Warld's
Greatest Dramatic Success of To-day, | |

SEVEN
DAYS|
LEAVE

With \uuhh Cunt and 100 Othirs

“Brimful of Pep."”
—Eve, Journal.

Book by

Lyrica by
Berton I¥ obert Marks

I.dlne #) ler
raley. Dances by R
Music¢ by Jerome Hﬂ'n

BEG. MONDAY, APRIL 1 5TH
LIMITED SPRING ENGAGEMENT

Mrs. FISKE

In ber naw play

“‘SERVICE"”’

ENRI LAYEDAN
Pﬁmdn.l 1y LORD DUNBANY'S

“A ‘NIGHT AT AN INN"

BEATN ON SALY. THURSDAY,

0 TRENCH SUENEN-NO HORRORS
RICES 25e 30c, T5¢, 1.50
Then you am duty bowmi
Lo comoe anmd
“My Four Years in Gemlany"
tand why wa ars
Aghting. Brig
taudl r- you should kpow, but
new.  absolute  FACTS
rﬂln -elllll’; fog -wlu in ud\-l!nﬂn
dwy'ﬂaamdlauwr g
np for ticketa NOW. Avold the

NOT A '\ill‘l‘lu"l‘ I'I(-‘I‘l‘ll.
Or An Ally? -
G auumunon
\uu will und
w befors your sym
Ihﬁm nnn bl succesaful week.
Bundays
THEATRE, 38th Btreet & Droadway.

\ J

ZIECFELD NEWETHRY
MIDNIEHT FF!CILIE
IVE Aloo NFW ANSTENDAN

IBEDTY THEATRE W 4295

Klaw &Erlau.er -
Eves 820 Mats Wed lSa'l- F 220

THEATRE, 424, W. of
Trlpnhon. e u:l 1. Fves. S0,
Matinpes & Bat 350,

THE I‘l\‘l’llun'l'( PLAY |

I way,

ROBA LYND Lady € herwynd)
C“MARGARET TINWORTH'

“THE MOST ABSORBING ANL
ISIGNIFICANT, AND ONE OF THE,
REST ACTED PLAYS OF THE|
CURRENT SEASON."

Vrebir Hhornbion, Theatre Mapasine |

'GOOD SEATS 50C, 75C. $1.
Lo S == ———— =]

Fvan 8 20, Mata,
Wed & *n! .0
nl
HIiG
Month

by Jar. Mont-
gomery, Musio by
HarryCarroll. Lyrics
by Joseph MoCurthy

WENT 44 .
Fven, S:10. Mntw,
Wed, & Sat. 2:18,
Night 8:15

ﬂmry B, Harrla

NANCY
LEE

A Play by
Waelter and
H. Crownin Wilson
with
CHARLOTTE WALKER
LEWIS STONI
JOBYNA HOWLAND
RALPH KELLARI

nt

Hudso

Tuudl

peror: SEEING Arre¥

SICKABED

The hi t LAUGH-
maker In town!

ll ‘unr & 4ith B

GAIETY
\Ilnl:m

Eves,, 830, \il!imw Wed, & Sat, 2:30

POP. MAT. to B1.50,

M(.

BWAY & 447%™ ST,
JAHES K. HACKETT
Lessce & qu

l/ap

iness

3 SHAKESPEAREAN MATINEES

FRL AFT., APR. 1210 & 206, mt 2:13.

Miss Taylor

and distinguished players ln seenes from
“The Merchant of Venice,”
“Romeo and Juliet” and
“The Taming of the Shrew”

at eavh oerfarmance, SEATR NOW

T ol Wway,

Fu LT Havi u-n-!. Hitcheock
nid F. Hay Gioetr

1 imsiim & Managos,
Nights & Sat Mat. Liw to $1.40.

Tues, & Thurs, Mats. Vet Keals 81,

“LOVE’S
LIGHTNING™

A Comsdy by ATIA |'\I‘1 ERRON
RODERT EDESO

A Play of Human Iutcru!l
Will Appeal to Everyone!

4 Weeks Regioning
MONDAY APRIL 15TH
SEATSALE llll'IINM‘l'

o lluuu‘l ulmu&ll!rrhl

“Once Upon a Time"

A Ninry ln 4 Chaplera
by Karhel Crothers,

FRED

S‘I’ ONE

has becoms .

BEGINNING

MON. EVE APR 22

Di

50¢ TP;QI ?."F&“

DERS NOW

Te——




